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A WEDGWOOD VASE. 
The annexed illustration portrays a stately 
example of English ceramics, presented to 
the Institute in June, 1 909, by James Viles, 
Esq., now on view in the Antiquarians' Room, 
No. 45. It is a fine specimen of the famous 
jasper paste and decoration which Josiah 
Wedgwood perfected between 1772 and 
1790. The Barberini or Portland Vase, of 
antique cut glass, which Wedgwood obtained 
permission to copy in 1786, and completed 
four years later, furnished the pattern for other 
figured reliefs imitating its cameo decoration 
of white on dark blue or blue-black. Some 
£fty copies of it were turned out (in varied 
colors) at 50 guineas each (the first of them 
having been modelled by Webber, and exhib- 
ited by the Wedgwoods at London, the 
Hague, Berlin and Vienna in 1790), of 
which only fifteen are now definitely located. 
The Borghese model, being freely adapted from 
a less known antique original, was less popu- 
lar, and remains much rarer. The Wedg- 
wood company is unable to tell, in a letter to 
Mr. Viles, how often the model was repeated. 
The Victoria and Albert Museum, London, 
the Wedgwood Museum at Etruria, Stafford- 
shire, the late D. C. Marjoribanks, Esq., of 
Inverness-shire, M. P., and the Crawford 
Company, New York, of which Mr. Viles 
purchased the present specimen, owned and 
own the only four copies of the large size 
(20 to 22 inches) that we have been able to 
learn about. Mr. Frederick Rathbone, of 
London, however, remembers having and 



placing three copies with the blue ground, one 
with green and one with pink, but none with 




WEDGWOOD VASE OF THE CAMPAGNA OR 
BORGHESE FORM. Art Institute Collection. 
Presented by James Viles, 1 909. 

Of Josiah Wedgwood's jasper body, with white 
relief decorations and figures, representing Bac- 
chus and his train, on Barberini black dip. Exe- 
cuted at Etruria, Staffordshire, from a reduced 
adaptation of the marble Vaso Borghese. now in 
the Louvre Museum. Modelled at Rome early in 
1788, by John Devaere and John Flaxman. Height 
20 inches. 
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black and white. There was also a lof 
inch model. A specimen of this, too, is pre- 
served at Etruria. (Catalogue of the Wedg- 
wood Museum 144; the other is 263.) 

The best method of producing the <* Bar- 
bcrini black" was as follows (May 1790): 
Dip the jasper body, before firing and attach- 
ing the white reliefs, in one coat of mixed 
blue and black, and a second coat of pure 
black. The vitrified compound of carbon- 
ate and sulphate of baryta which Wedgwood, 
its inventor, called jasper, possessed the three 
rare properties, among porcelainous pastes, of 
absorbing metallic oxides stain-fashion, of ad- 
hering piece to piece, and of lending itself to 
tooling with the lapidary's wheel. Robert 
Pollard, Wedgwood's principal engraver and 
polisher, usually retouched his best pieces. 

The Chicago specimen illustrates the pot- 
ter's departure from the heavier technique of 
the antique marble carver in several features. 
Its foot and body are bolted together, the one 
being composed of two and the other of three 
sections united by adhesion. The ribbon 
motive between the figures and the vine 
wreath is absent in the Paris marble. It was 
needed to mask the upper juncture. The two 
well restored handles of the crater and its de- 
tached, gracefully decorated cover are two 
further additions by the ceramic remodeller. 
With regard to the modeller's identity, 
Webber, the successful copyist of the Port- 
land vase, who went to Rome in Wedgwood's 
service in 1787, might seem to be he. But 
Webber himself engaged and directed the 
services there of a dozen native artists and 
previous employes of Wedgwood and Byer- 
ley, whose labors John Flaxman assisted him 
to control : Angelini, Cades, Devaere, Fra- 
toddi, Hackwood, Mangiarotti, Pacetti, young 
John Wedgwood and others. Which of all 
these modelled the Campagna Vase ? For- 



tunately, a letter from John Flaxman to Mr. 
Byerley, dated Rome, March 15, 1788, tells 
us who did the work : ** Mr. Devaere has 
been at work with the utmost diligence ever 
since he has been here on the basrelief of the 
Borghese Vase, in which he has succeeded 
very well, but it will take him some weeks to 
finish, and after he has done I also shall have 
something to do to it. Mr. Wedgwood will 
readily conceive, as this is new work to Mr. 
D , he must needs be slow at first, es- 
pecially as he takes so much pains , . . He 
has gained the Pope's first silver medal for a 
figure modelled at night in the Roman Acad- 
emy." Miss Meteyard, Life of Josiah Wedg- 
wood, II, p. 588. Devaere seems to have 
been a Frenchman ; he followed Flaxman to 
Rome, and shared the use of his studio on the 
Via Felice. He afterwards succeeded Web- 
ber as head of the Ornamental Works at 
Etruria, where they called him John De Vere. 
His figures reproduce, very exactly, the Bac- 
chus and Poetry, the tipsy Silenus, fauns and 
bacchantes of his antique original, and all its 
other geometric and floral adornments. 

A. E. 

The painting by George de Forest Brush, 
''A Family Group," lent by the Art Insti- 
tute for the Spring Exhibition of the National 
Academy of Design, was awarded the Saltus 
Medal of merit in that exhibition. 



Mrs. J. B. Sherwood, now travelling in 
Europe, will resume her work as docent in 
the autumn. Mrs. Sherwood voluntarily 
contributes her time for this service, conduct- 
ing gallery tours through the permanent col- 
lections every Thursday afternoon during the 
regular school year. Her lectures have been 
well attended, and are most welcome to per- 
sons who care for more than a casual acquain- 
ance with the paintings in the galleries. 



